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LAND ACKNOWLEDGEMENT

Honor Native Land

Every community owes its existence and strength to the generations
before them, around the world, who contributed their hopes, dreams,
and energy into making the history that led to this moment. Some were
brought here against their will; some were drawn to migrate from their
homes in the hope of a better life, and some have lived on this land for
more generations than can be counted. Truth and acknowledgment
are critical in building mutual respect and connections across all
barriers of heritage and difference.

At Towson University, we believe it is important to create dialogue
to honor those that have been historically and systemically
disenfranchised. So, we acknowledge the truth that is often buried:
We are on the ancestral lands of communities and nations which
include the Susquehannock (suh-skwuh-ha-naak), Nanticoke
(nan-tuh-kowk) and the Piscataway (puh-ska-tuh-way) people
who consider the land that the university currently occupies part of
their ancient homeland. These were among the first in the Western
Hemisphere. We are on indigenous land that was seized from the
tribes and many others by European colonists.

We pay respects to these elders and ancestors. Please take a moment
to consider the many legacies of violence, displacement, migration,
and settlement that bring us together here today.

WELCOME

Have you ever felt like your identity is
caught between two worlds2 How to
Catch Creation explores this feeling
through the lens of intergenerational
queer relationships from Civil Rights to
Black Lives Matter movements, spanning
from 1966 to 2014. It's a powerful
journey through protests, societal
upheaval, and the ongoing liberatory
struggles against white supremacy,
homophobia, and sexism.

However, history is not this play’s only
focus. It asks us to inquire inwardly, to confront our own biases, and to
evaluate if and how through commission or omission we have enabled
these systems. How to Catch Creation encourages us to engage
creativity as a tool for healing and building a more just community.

Playwright Christina Anderson’s characters are unforgettable. They
defy stereotypes and showcase the incredible resilience of Black
queer individuals navigating both historical and contemporary
struggles. This play isn't just about entertainment; it's a call to action. It
urges us to dismantle existing structures that silence diverse voices. It
implores us to create spaces where everyone can thrive.

By staging How to Catch Creation, the Department of Theatre Arts

is choosing to amplify a story that celebrates Black and Black queer
voices and that invites audiences into the transformative power of
creation. In these turbulent times, How to Catch Creation offers a
beacon of hope. It encourages us to work towards creative liberation
and positive change. Will you join the movement?

- Danielle A. Drakes
Director



https://www.susquehannaheritage.org/discover-river-history/susquehannock-native-landscape/
https://www.nanticokeindians.org/page/history
https://www.piscatawayindians.com/

How to Catch
Creation

Written by Christina Anderson
Directed by Danielle A. Drakes

March 7-14, 2024

at Towson University
Center for the Arts, Studio Theatre

7:30pm - March 7-9, 12-14
2pm - March 10

There will be a brief intermission.

Content Note: This production contains strong language and themes of queer
infimacy.

How to Catch Creation received its World Premiere at Goodman Theatre,
Chicago, lllinois on January 28, 2019

Robert Falls, Artistic Director Roche Schulfer, Executive Director

For additional information on productions, please visit our website at www.towson.edu/theatre
For a complete listing of events at Towson University, please visit events.towson.edu
If you would like to share a comment on this production, please e-mail theatre@towson.edu

TIME & PLACE

A place that resembles San Francisco and surrounding areas.
2014, and 1966, 1967. There's a brief moment in 1988.
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DRAMATURGY NOTES

About the Playwright
Playwright Christina Anderson, a native
of Kansas City, Kansas, discovered her
passion for playwriting in high school,
thanks to a teacher’s introduction. Armed
with a bachelor’s degree from Brown and
a Master of Fine Arts from Yale, Anderson
embarked on_creating art that would
amplify the experiences of Black queer
women while paying homage to the often
overlooked or forgotten Black women
writers who paved the way before her. Anderson has expressed a
deep commitment to celebrating and drawing inspiration from Black
women writers.

Among her influences are notable figures such as Ann Allen Shockley,
Angela Davis, Cheryl Clarke, Jewelle Gomez, and Alice Walker.
However, Anderson also draws inspiration from everyday encounters,
particularly in San Francisco, where she encountered Black men
embracing feminism and their cultural roots. She acknowledges reading
the works of queer Black men like Essex Hemphill.

Black Feminism

The concept of feminism, advocating for gender equality, takes on
a different dimension when led predominantly by white women. The
struggles and limitations faced by women of color, particularly Black
women, are often sidelined. Their experiences, intertwined with
racism, sexism, and classism, encompass issues ranging from unequal
employment opportunities to voting rights and protection from hate
crimes. Black feminists like Sojourner Truth, I[da B. Wells, and Anna Julia
Cooper laid the groundwork for acknowledging and addressing these
intersecting challenges.

Despite advancements in the fight for equality, by the 1940s and 1950s,
the issues affecting Black women remained overlooked, overshadowed
by the leadership and political priorities of Black men. The failure to

recognize the intersectionality of racism and sexism perpetuated
systemic inequalities. Emphasizing the empowerment of Black men
often came at the expense of acknowledging the harm they inflict on
Black women, underscoring the significance of Black men embracing
feminism.

Black Queer Feminism

The late 1980s marked the emergence of Black queer feminist theory,
epitomized by Kimberlé Crenshaw’s concept of “intersectionality,”
which acknowledges how the experiences of Black women stem from
the intersections of racism, sexism, and other forms of oppression. This
intersectionality becomes even more pronounced for individuals who
are poor, queer, and women of color.

While 19th-century Black feminism centered on heterosexual Black
women, the latter part of the 20th century and the beginning of the 21t
century saw a shift toward radical black feminisms that centered queer
and trans Black women, girls, and gender nonconforming individuals.
By the 1970s, more Black queer feminists
were becoming visible and organized,

establishing groups like the Salsa Soul %™ ' =
Sisters, one of the earliest multicultural § SA SA sSouL

lesbian organizations, in response to i SISTERS 3
tensions with both straight Black feminists ~ f | WORLD WOMEN

and white LGBTQ+ communities.

Today, organizations like BYP-100, comprising young Black activists
dedicated to the liberation of all Black people, prioritize including
queer Black individuals and centering their intersecting struggles to
envision a more inclusive freedom for the entire Black community.

- Makayla Hamilton
Dramaturg


https://www.centerstage.org/about/blog/meet-christina-anderson#:~:text=What%20inspired%20How%20to%20Catch,from%20a%20Black%20lesbian%20perspective
https://www.centerstage.org/about/blog/meet-christina-anderson#:~:text=What%20inspired%20How%20to%20Catch,from%20a%20Black%20lesbian%20perspective
https://www.britannica.com/topic/Black-feminism
https://www.britannica.com/topic/Black-feminism
https://www.britannica.com/topic/Black-feminism
https://nmaahc.si.edu/explore/stories/revolutionary-practice-black-feminisms
https://nmaahc.si.edu/explore/stories/revolutionary-practice-black-feminisms
https://nmaahc.si.edu/explore/stories/revolutionary-practice-black-feminisms
https://sfbayview.com/2022/09/black-and-beautiful-out-and-proud-why-black-queer-visibility-matters/
https://sfbayview.com/2022/09/black-and-beautiful-out-and-proud-why-black-queer-visibility-matters/
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HANNGA Brill...ooo ettt Assistant Costume Shop Manager
Christopher Carcione. Script Analysis/Directing
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Laura Malkus Marketing and Public Relations Manager
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The
Kennedy
Center

The Kennedy Center American College Theater Festival, part of
the Rubenstein Arts Access Program, is generously funded by
David M. Rubenstein.

Special thanks to The Harold and Mimi Steinberg Charitable Trust for supporting
the John F. Kennedy Center for the Performing Arts’ Kennedy Center American
College Theater Festival.

Additional support is provided by The Honorable Stuart Bernstein and Wilma E.
Bernstein; and the Dr. Gerald and Paula McNichols Foundation.

Kennedy Center education and related artistic programming is made possible
through the generosity of the National Committee for the Performing Arts.

This production is entered in the Kennedy Center American College Theater
Festival (KCACTF). The aims of this national theater education program are to
identify and promote quality in college-level theater production. To this end, each
production entered is eligible for a response by a regional KCACTF representative,
and selected students and faculty are invited to participate in KCACTF programs
involving scholarships, internships, grants and awards for actors, directors,
dramaturgs, playwrights, designers, stage managers and critics at both the regional
and national levels.

Productions entered on the Participating level are eligible for invitation to the
KCACTF regional festival and may also be considered for national awards
recognizing outstanding achievement in production, design, direction and
performance.

Last year more than 1,500 productions were entered in the KCACTF involving more
than 200,000 students nationwide. By entering this production, our theater
department is sharing in the KCACTF goals to recognize, reward, and celebrate the
exemplary work produced in college and university theaters across the nation.



STUDENT SCHOLARSHIPS

Please consider giving a gift to the Department of Theatre Arts Scholarship Fund. The
money raised by your generous donations helps students offset the cost of education
and sponsors students’ travel to conferences, auditions for graduate schools, and

FRIENDS OF THE ARTS DONOR LIST

We are deeply grateful to our donors for investing in Towson University’s College of Fine Arts and
Communication. We recognize the following alumni, friends, students, faculty, staff, corporations,
foundations and other organizations that supported the college through the Towson University
Foundation with annual gifts of $1,000 and above from July 1, 2022 through June 30, 2023.

special events related to their research and development.

DONATE HERE

Purchase a Seat:

You can help build our student scholarship funds by purchasing a seat. If you are
interested and want further details about seat purchasing, please email the Department

of Theatre Arts at theatre@towson.edu.

The TU Department of Theatre Arts gratefully acknowledges the

following gifts of scholarships:

The Askew Scholarship Endowment
Founding Patrons: Theda and Monk Askew

The Audrey Herman Scholarship Endowment
Founding Patrons: William Herman,
Genevieve Nyborg

The Charles S. Dutton Theatre Scholarship
Endowment
Founding Patrons: Charles S. Dutton 20th
Century Fox Film Corporation, Home Box
Office, Inc.

The Christopher David Legg Memorial
Scholarship Endowment

Founding Patrons: Catherine Behrent and
friends of Christopher Legg

The Cooley Arts Scholarship Endowment
Founding Patrons: Franklin & Alice Cooley

The C.R. Gillespie and Maravene S. Loeschke
Scholarship Endowment
Founding Patrons: Theatre Alumni Group

The Jerry Gietka Graduate Theatre Scholarship
Founding Patrons: Jerry & Catherine Gietka,
and Llynda Ruszala In memory of Bernadette
Gietka

The John Glover Scholarship Endowment for
Acting Majors

Founding Patrons: John Glover, Jack, and
Cade Glover

The Nina E. Hughes Memorial Scholarship
Endowment
Founding Patron: Nina E. Hughes

The Steve Yeager Scholarship Endowment
Founding Patron: Steve Yeager

The Theatre Department Scholarship
Endowment

Founding Patrons: Purchasers of Mainstage
Seats

The Peter Wray Scholarship Endowment
Founding Patrons: Robin and Peter Wray

The Walter F. Kramme Scholarship Endowment
Founding Patron: Joseph C. Tischer

The Wyllyn ‘76 and Marion ‘74 Hoffman
Directing Scholarship
Founding Patron: Wyllyn L. Hoffman ‘76

$50,000+
Harold J. Kaplan *

$25,000-$49,999

Anonymous

Jamie A. Breazeale ‘84 & Gregory A. Breazeale ‘84
E. Rhodes and Leona B. Carpenter Foundation
Peggy & Yale Gordon Charitable Trust

Ginger Ross ‘80

$10,000 to $24,999

The William G. Baker, Jr. Memorial Fund

Baltimore Community Foundation

Baltimore County Commission on Arts and Sciences
Greg S. Faller

Jerry Gietka

Jerry’s Fund Foundation, Inc.

Steven E. Lane ‘77

William Murray ‘08, ‘11

Kathleen Shiota & Yoshinobu Shiota

$5,000 to $9,999

IraJ. and Mary K. Basler Foundation, Inc.
Marsha P. Becker ‘99

Christine E. Connelly & Steven M. Mister ‘85
Connelly-Mister Fund

Vira Jo Denney

John G. Dreyer

Maury Donnelly & Parr, Inc.

Lauri Mitchell & David E. Mitchell

Stephanie L. Papadopoulos & Nickolas Papadopoulos

The Romita Fund

Allan G. Scott

Joanne P. Vatz ‘78 & Richard E. Vatz

Nancy E. Wanich-Romita ‘00 & Victor J. Romita

$2,500 to $4,999
Keith L. Ewancio ‘94 '07
Montcalmo Family Charitable Fund

Great care was taken to ensure the accuracy of this listing, and we would appreciate your sharing
with us any errors or omissions. Please direct inquiries to Jewel Perry, Assistant Director of Donor

Bonnie J. Montcalmo & Anthony J. Montcalmo
The Presser Foundation

$1,000 to $2,499

Allegis Group Foundation
Anonymous

Beth M. Arman & Robert M. Mintz
Asia Collective Night Market
Eileen Auen ‘85 & Jeff G. Auen ‘84
Meghan V. Behm & Scott A. Behm
Thomas B. Beyard 77

Comerica Charitable Trust

Robert A. Cook

Dorothy F. Curley Tecklenburg ‘77 & John C.
Tecklenburg Il

Ruth L. Drucker

Rosalind Ehudin & Alan Shecter

Mike T. Flanagan ‘02

Delores S. Harvey

Nhung T. Hendy

Rodica I. Johnson

Deb-Jaden-Kyla Kielty Foundation
Deborah Kielty

Beth C. Littrell & Keon W. Littrell ‘98
William C. McNamara ‘94 ‘98

Jane G. Murphy & Michael A. Murphy
Brian K. O’Connell ‘87

O’Shea/Auen Charitable Fund

Phyllis A. Parker & James T. Parker I

Kari B. Paulson & Brian W. Murray
Michele G. Renaud ‘85 & James W. Renaud
Karen F. Silverstrim & Melanie L. Perreault
Alan Shecter Charitable Gift Fund

Three Arts Club of Homeland, Inc.
Towson University Black Alumni Alliance
Perry Witmer & Corey A. Witmer ‘99

*Deceased

Engagement, at 410-704-3425 or jperry@towson.edu.

To support the College of Fine Arts and Communication, visit towson.edu/GivelToCOFAC, or

contact Hilary Saunders at hsaunders@towson.edu or 410-704-4681.


https://towsonuniversity.givingfuel.com/towson-fund
https://towsonuniversity.givingfuel.com/towson-fund
mailto:jperry%40towson.edu?subject=
http://towson.edu/GiveToCOFAC
mailto:hsaunders%40towson.edu?subject=

TR

T :

Whitney J. LeBlanc Jr. LeBlanc Joins TSC

T

LeBlanc New Set Designer

Towerlight, October 22, 1965

Whitney LeBlanc, born on June 20th, 1931,

in Memphis, Tennessee, spent his formative
years in Opelousas, Louisiana. He pursued higher
education at the University of lowa, where he
earned a Master's in Theater Production in 1958.

In 1960, LeBlanc began teaching at Antioch
College. He then held positions as a professor
at Howard University, Lincoln University, the
University of Texas, and Towson University

LeBlanc with the set he designed for a summer seasonof Shakespeare plays

in the Antiaoch Ampitheater, where he served as the technical director.

Aside from his contributions to television,
LeBlanc was a prolific author, penning five
books, and notably receiving the Amistad
award for his novel Blues in the Wind, a part
of his Blues Trilogy.

In 1996, he retired from the Directors Guild of
America and moved to Napa Valley, California,
where he began designing stained glass window
pieces.

The Speech and Drama Department was established at Towson State College

(TSC) by Richard Gillespie in 1964. Just a decade after the ruling of Brown v. Board, It"
Gillespie set out to integrate the department by recruiting Whitney LeBlanc as the
assistant professor in Speech and Drama and the first Black faculty member at the .I

school.

Despite his contentment as a professor at Howard University at the time, LeBlanc
felt compelled to serve the purpose of integrating Towson's faculty. He joined TSC

in 1965.

In an oral history interview conducted through the Unearthing Towson's History
Project he recalled his first day on campus. He recounts that only the four faculty
members in the Speech and Drama Department spoke to him and he saw less than
ten students of color. He likened his experience at TSC to that of Jackie Robinson

during this time.

Towerlight, October 22, 1965

“
ME. WHITKEY LeBIANC

(then Towson State College). .
Mr. LeBlanc passed away in February of 2023.

He is succeeded by his wife, Diane LeBlanc,
and four children, leaving behind a lasting
impact on both his family and the countless
students and friends he inspired throughout
his career.

In 1969, he joined the Maryland Center for
Public Broadcasting, directing and producing
86 episodes of Our Street. He then moved to
Hollywood, where he joined the Norman
Lear/Tandem Tat organization as the Associate
Director of Good Times. He would spend the
next two decades as a director and a stage
manager for numerous shows.

“Well, let ‘em come.”

Racial tensions at TSC came to a boil with The Glen Player’s production of And People All Around, directed
by Mr. LeBlanc. Written by George Sklar, the play is based on the murders of three civil rights workers,
Andrew Goodman, James Chaney and Michael Schwerner, in Philadelphia, Mississippi.

eatre U-stimulates understanding

Towerlight, April 18,1969

-,! In anticipation of the opening night, President
fheser B8 B Hawkins called LeBlanc and Gillespie to his office
where FBI agents informed him of a protest to the
'.u r suge Is T“"r EIS“E play organized by Klansmen, to which LeBlanc
g b gt e g ey b gy T oy responded, "Well, let 'em come." Security measures

N il B P o i M et 4 il
L - Blai Ral bad Ik L i ool "Wha el siggen™ . . . .
7 were put in place, assigning an agent to monitor
both the students and LeBlanc during the play.

TOWEE LIGHT

Y S———
Bty Poled b Thrde il

° Esd Eal wml ma e Raplh ™
Theatre U was a non-profit community theater "No matter how polished our SIIERLT Soopaan RERRINS On th ing night of October 20th, d
- . o i by o bkt e oy e - W s Vo n the opening night of October 20th, dozens
organized by Whitney LeBlanc and his then wife ’.)erformances’ ifwe ‘.10 not e e e ey~ e A R, of Klan members dressed in full regalia and
Elizabeth Walton at the Garrison Blvd. Church anOlVe the Commun'ty we :ul;_:n:.q: ;:::; :-_-"a. :_ur-'r o ke ‘E--’:__i':l-:- -:1-n= George P Mahoney hats gathered on York
Center in Baltimore City. LeBlanc's vision for will have failed our goal.” e ke o s Kimas al r_ st EEH"HE..Eh | Road and marched in front of Newell Hall.

Theatre U was rooted in fostering better under-
standing among people of all races through the

The disruptors were met with heckling

- Whitney LeBlanc e Towson students and the play was

and people all arsound

power of theater, the establishment of which was o R e put on as originally intended.
catalyzed by the recent assassination of Dr. Martin B pity, Vs e

Luther King Jr. i
uther King Jr Unearthing Towson’s

The name "Theatre U" was intentionally kept a History PrOjeCt e
secret, allowing audiences to interpret its meaning Tt i e

freely. LeBlanc emphasized the importance of In 2022, Allyn Lawrence, a student e e
community involvement, stating, “no matter how researcher with the Unearthing Towson’s *_‘.w'f.?":" :._‘..-.-

polished our performances, if we do not involve

] ‘ " History Project, conducted an interview
the community we will have failed our goal.”

with Whitney LeBlanc where he recounts
the memories of his experience as the Towerlight

first Black faculty member at the school. October21, 1966 ol i Tl b o

[u—
Wi | Moot s1st4
e of T RALE o b

LeBlanc expressed a desire to involve Drama
Department students from TSC with the inner city,
particularly with Black communities. His goal was
to expose TSC students to authentic experiences,
challenging them to move beyond pretense and
understand the realities of different communities.

Tower Echoes
Yearbook, 1967

To watch the collection of interviews
with members of Towson'’s history,
visit archives.towson.edu Towerlight articles and yearbook image courtesy of the

Towson Special Collections and University Archives

Towerlight article and images courtesy of the
Towson Special Collections and University Archives l TOWSON

UNIVERSITY



ON STAGE NOW

TU | Theatre’
TOWSOM hrl'-: iy
:UHl\'EﬁﬂT‘?. : .

Discover a completely new March 7 | 7pm
% story of growing up March 8 | 7pm
: March 9 | 2pm & 7 pm

Center for the Arts
Ruth Marder Studio Theatre

*Content Dlsclosure Moments of sexual intimacy and partner.
: wofence depicted onstage.

tuboxoffice.com

COMING UP NEXT

BDD]{ and Lyrlcs by Wlllle Reale
¢ | Music by Robert Reale], ‘f
Eased on the books by Arnold Lobel
. D|ret‘tEd by ‘C"Hlb Carci -:mg‘

W A4
May 3-11
Center for the Arts

Mainstage Theatre ’ '
| 11 [ \ ‘H
LN _.J N
Originally presented on Broadway by Bob Boyett. Adrionne
Labaal, Michael Gardner, Lewnence Horowitz and Roy Funman

m Theatre el b @ T Rty Thasdlne 0w e MIFe e (odr, M e a
Towson | Ars - e R R S s

events.towson.edu



https://tickets.tuboxoffice.com/eventperformances.asp?evt=214
https://tickets.tuboxoffice.com/eventperformances.asp?evt=214

